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the beautiful lines on her forelap covered by many strands, fading (Aink 306). The eyes? shoulders and forelap of women should be big
(Kali. 108:2).
2. Pakkam (Side)
The town in mamtam land had houses at whose
sides were   tied the calves of cows     with   long
StOUt ropes  to  pegs  (Peru.  243,244).
3. Pinpuram (Back)
The chest and the   back of Lord   Tirumal
his mind are big (Pari.13:54).
and
4.  Itai (Hip)
The soldiers eager for water, drank the dregs of the toddy from the pots carried by the toddy-selling women on their hips (Akam.i67:i-4).
5.  Mekalai (Girdle)
Sharp-teethed women unable to bear the weight of their girdles walked gently and slowly, carrying toddy in golden vessels (Puram.36l:l6-18).
Alla&kati - Iravukkatai (Night-Market)
The noise made by the servers of food in the cooked-rice shops, and the noise made by the foreign traders when they bargained for the price of jewels, resembled the bustle of porters loading and unloading merchandise in cargo-boats; the night-market at Maturai was full of boisterous sounds like the simultaneous chirup-ping of many insects and birds on a tree (Matu.
536-544).
Allankiranar - Pulavar (A poet)
It is said that Allam is the name of a town, now in Kerala, and that the poet got his name from his native place. (Some 'consider that Allan was the name of'the poet's father and hence he was called Allankiranar). His poem numbered 425 in Narrinai is cast in the form of the maid's speech in Neytal Tinai; "The hero, knows not that he is the cause of our affliction; instead, bespeaks of his being troubled by us". This statement of the maid shows a rare psychological insight.
AIM - Tunpam (Trouble/Pain/Distress/Agony) Colan Kulamurrattuttunciya Killivalavan was a descendent of the royal Cola, Cipi, who gave himself as food to an eagle in order to relieve the pain of a pigeon (Puram.39:i-3). The heroine said that she would not bear to live if the hero were to conclude that her pain was not. out of love for him, when at the entreaty of her mother, Lord Murukan cured her sallow-ness and restored her beauty (Akam.98:26-30). The maid asked if the only result of the heroine's happy dalliance with the hero were the wasting of her former beauty, her skin becoming sallow, and her anguished heart spending sleepless nights (Kuni. 381). The maid hearing the sound of the bells of the chariot announcing the arrival of the hero told the heroine; "Let us slink behind the trunk of the Punnal tree so that we can witness the distress of the hero at not finding us at the tryst" (Nar. 307:5-10). The maid asked the heroine why she should be in distress on account of the hero, her arms growing lean and her bright bangles coming off (Aink. 27:2-4). The heroine told the maid that her pain was relieved as the hero caressed her entire body (Kali. 54:14,16). The heroine said that even if the hero were to embrace her a little, the pain in her heart would subside (Kali. 122: 18,19). The heroine's distress was cured as she was united in love to her lord of the handsome chest (Kali. 146:54,55). Enriched by the heavy rains on the mountains, the river Vaikai enters the sea with her freshes, to relieve the people of the world of their distress (Pari. 10:1-3).
AHi - 1. Nirppa vakaikalil onru (A kind of flowering water-plant) (Water-lily)
The tiny seeds produced by the water-lily were eaten by widowed women (Puram. 348:3-5). The hero wore a wreath and garland woven from blue-lily, water-lily, 'aniccam, jasmine and naravam (Kali. 91 :i-3).
2. Ptivin akavital (Inner petals of a flower) The concubine of the hero embraced his son who